Tale of a Tub Introduction, Homework Day 3


The last engine of orators is the Stage-itinerant, erected with much sagacity, sub Jove pluvio, in triviis et quadriviis. (In the open air and in the streets, where the greatest resort is) It is the great seminary of the two former, and its orators are sometimes preferred to the one and sometimes to the other, in proportion to their deservings, there being a strict and perpetual intercourse between all three.


From this accurate deduction it is manifest that for obtaining

attention in public there is of necessity required a superior

position of place.  But although this point be generally granted,

yet the cause is little agreed in; and it seems to me that very few

philosophers have fallen into a true natural solution of this

phenomenon.  The deepest account, and the most fairly digested of

any I have yet met with is this, that air being a heavy body, and

therefore, according to the system of Epicurus, continually

descending, must needs be more so when laden and pressed down by

words, which are also bodies of much weight and gravity, as is

manifest from those deep impressions they make and leave upon us,

and therefore must be delivered from a due altitude, or else they

will neither carry a good aim nor fall down with a sufficient force.

"Corpoream quoque enim vocem constare fatendum est,

Et sonitum, quoniam possunt impellere sensus."

· Lucr. lib. 4. {62c}

Tis certain then, that voice that thus can wound is all material, body every sound.
And I am the readier to favour this conjecture from a common

observation, that in the several assemblies of these orators Nature

itself has instructed the hearers to stand with their mouths open

and erected parallel to the horizon, so as they may be intersected

by a perpendicular line from the zenith to the centre of the earth.

In which position, if the audience be well compact, every one

carries home a share, and little or nothing is lost.

I confess there is something yet more refined in the contrivance and

structure of our modern theatres.  For, first, the pit is sunk below

the stage with due regard to the institution above deduced, that

whatever weighty matter shall be delivered thence, whether it be

lead or gold, may fall plump into the jaws of certain critics, as I

think they are called, which stand ready open to devour them.  Then

the boxes are built round and raised to a level with the scene, in

deference to the ladies, because that large portion of wit laid out

in raising pruriences and protuberances is observed to run much upon

a line, and ever in a circle.  The whining passions and little

starved conceits are gently wafted up by their own extreme levity to

the middle region, and there fix and are frozen by the frigid

understandings of the inhabitants.  Bombast and buffoonery, by

nature lofty and light, soar highest of all, and would be lost in

the roof if the prudent architect had not, with much foresight,

contrived for them a fourth place, called the twelve-penny gallery,

and there planted a suitable colony, who greedily intercept them in

their passage.

Paraphrase the whole thing, write down dual meaning words…

